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Time line:
2001 
Three stage Kokoda Memorial concept proposed to Gold Coast City Council.

3 November 2002 
Stage one Kokoda Memorial Walk opened. 
60th anniversary end of Kokoda Campaign (1942–2002).

2003 
Stage two initial concept design developed.

2005 
Artist commissioned – proposed design development.

April 2007 
Construction commenced on-site.

25 July 2008 
Memorial wall completed and unveiled.

Original concept 
George Friend, OAM – Rotary Club Broadwater Southport.

Memorial wall designer and artist 
David Yardley.

Structural engineers 
John Westera, Westera Partners.

Primary funding agency and sponsors 
Gold Coast City Council and Rotary Club of Broadwater Southport under the auspices of 
Rotary International.

Thanks and appreciation to all Australian and Papuan Veterans, Associations, Sponsors, 
Government Departments and Agencies, Rotarians, the Koombumerri people and 
residents of the Gold Coast for making this Memorial possible.

Mayor Ron Clarke, MBE and Councillor Eddy Sarroff.

2012 
 Stage three statues proposed to commemorate the 70th anniversary of the end of the 
Kokoda Campaign (1942–2012).

LEST WE FORGET



Panel one: The Arrival
This panel depicts some of the first 
troops disembarking from the troopship 
Aquitania on their arrival at Port Moresby 
in early 1942. Not long after their arrival, 
the troops deployed to fight on the 
Kokoda Track to begin their journey at 
the ‘Golden Staircase’. 

The right side of the panel reflects those 
first steep steps and entry to the jungle to 
a place where many did not return. 

The ‘track’ is a meandering precipitous 
native walking track linking the southern 
side of PNG to the north coast. It is 
approximately 90 kilometres in length and 
crosses the central mountain range running 
along the spine of PNG called the Owen 
Stanley Ranges. The highest point of the 
Kokoda track is just 40 metres below the 
peak of Mount Kosciuszko.



Panel two: Imita Ridge and the Guns
The next panel depicts the actual first major 
geographic obstacle of the Kokoda Track, 
Imita Ridge. The saw tooth top edge of the 
Wall is an exact replica of the steep and 
torturous terrain which defines the Track as 
one of the most difficult walking trails in the 
world. Combined with the climate, disease 
and difficulty of both supplying a fighting 
force and evacuating the wounded, this 
Campaign tested both sides of the conflict. 

The image of the standard Australian 
artillery piece of the time, the 25 pound field 
gun, was captured by Damien Parer and 
illustrated in this panel to show the struggle 
of men and machine against nature. 

Only three guns were able to be deployed 
to the top of Imita Ridge and no further 
by the Australians at the latter part of the 
Campaign. These guns had a range of 20 
kilometres. The Japanese on the other 
hand had mountain guns – portable, lighter 
weight artillery and used with devastating 
effect against the Australian and Papuan 
Troops. 



Panel three: The Fuzzy Wuzzy Angels
Described once as the ‘sinews of war’ 
or ‘logistics’ is the ability to resupply and 
evacuate a fighting force. Not since WWI 
had natives or local indigenous people 
been used for the purpose of porterage 
or carrying supplies to the front line and 
evacuating the wounded. 

Australian soldiers to this day are indebted 
to the courage, commitment and resolve of 
the Papuan people for their role as carriers 
on the Kokoda Track. Their nick name 
“Fuzzy Wuzzy Angels” is enshrined in the 
poem of the same name by Sapper Bert 
Beros, an Australian Army Engineer. 



Panel four: Menari
The Village of Menari was a central feature 
in the Campaign as well as Damien Parer’s 
famous footage. In this panel, the chaos 
and bedlam of this bustling supply point is 
captured with the troops mingling with the 
carriers and wounded. 

The centrepiece of the panel is Captain 
Albert Moore of the Salvation Army 
dispensing refreshments to the wounded. 
To this day “God Bless the Salvo’s” is  
the catch cry for our Service men and 
women overseas. 



Panel five: Courage, Mateship, Sacrifice, Endurance
This central panel, slightly offset represents 
the mid point of both the Kokoda Track and 
the values of Australia and her people at 
that time. The four words in bronze at the 
outer edge of the forecourt map are the 
same as those engraved on the four granite 
monoliths at the Isurava Memorial. 

COURAGE, ENDURANCE, MATESHIP, 
SACRIFICE. The graveside scene, the 
wounded being assisted by his mates and 
the troops moving forward to the next battle, 
encompass those four famous words which 
help define us as a nation. 



Panel six: Biscuit Bombers and Warriors
The Kokoda Campaign was defined by 
many aspects of warfare and necessity 
being the mother of invention was 
instrumental at this point of the campaign. 
For the first time in modern warfare, 
aerial resupply was utilised to drop much 
needed supplies and ammunition to troops 
on the ground. Lake Myola was the first 
dropping zone for this new method of 
basically wrapping supplies up in hessian 
and bundling them out the side door of 
the aircraft over a cleared area. On the 
ground, the other brave soldiers who fought 
alongside the Australians were the Papuan 
Infantry Battalion (PIB). 

Nationals who were enlisted, armed, 
trained and commanded by Australians 
proved to be a very effective fighting 
force. Also critical in the campaign were 
the efforts and bravery of the Australian 
Commandoes and Coastwatchers. This 
panel is dedicated to all those warriors in 
the air and deep in the jungle. 



Panel seven: The Battle
This last panel depicts the height of one 
of the most crucial battles of the Kokoda 
Campaign, the Battle of Isurava. The relief 
of the 39th Battalion by the 2/14th Battalion 
at the most crucial of points in this decisive 
battle has been the subject of many texts. 
However, this scene is also typical of the 
many fights, skirmishes and engagements 
throughout the entire campaign. It 
illustrates the determination, raw courage, 
commitment and selflessness so often 
displayed by soldiers on the Kokoda Track. 

Overlooking Kokoda, this panel is about 
both the initial withdrawal and the ultimate 
victorious return to reoccupy the village 
and ultimately expel the invaders from the 
beaches of Buna and Gona. 

More information on the Memorial can be found at cityofgoldcoast.com.au



Rotary Kokoda Memorial Wall
Dedicated Friday 25 July 2008

This memorial was unveiled on the 
occasion of the 66th Anniversary of the first 
shots fired by the 39th Australian Infantry 
Battalion and the Papuan Infantry Battalion 
against the leading elements of the 144th 
Regiment, South Seas Force (Nankai Shitai) 
of the Imperial Japanese Army in their 
advance towards Port Moresby, signalling 
the commencement of the famous WWII 
Kokoda Track Campaign fought between 
July and November 1942.

The Rotary Kokoda Memorial Wall was 
conceived in 2001 by Rotarian George 
Friend OAM and through the Rotary Club 
of Broadwater Southport commissioned 
local artist David Yardley in 2005 to develop, 
design and construct the wall. Consisting 
of seven individual panels, the Wall is hand 
sculpted and crafted to tell the story of 
the Kokoda Campaign through the iconic 
images of war photographers Damien 
Parer and George Silk. The top of the wall 
represents the topography of the track 
across the Owen Stanley Ranges defining 
the torturous and inhospitable route from 
sea to sea. 

The panels tell the story of the WWII Kokoda 
Campaign from left to right with the arrival 
of the 39th Australian Infantry Battalion 
at Port Moresby and commencement 
of the Australian troops journey, to the 
battle of Isurava depicted on the last panel 
overlooking the village of Kokoda. 

The forecourt of the Wall comprises two 
sections: The large raised area abutting 
the wall is a map of the region showing 
Papua New Guinea (PNG) and its proximity 
to Australia and North Queensland that 
illustrates how close an invading force 
came to mainland Australia in those dark 
days of early WWII. The area also shows an 
inset and detail of the Kokoda Track itself. 
The outer ring or ground level area of the 
forecourt depicts the ‘Rising Sun’ rays of 
the Australian Army hat badge, adopted at 
Federation in 1901. The same badge and 
image was worn proudly by the troops on 
Kokoda and to this day in every area of 
operation of the Australian Defence Force 
(ADF) around the world in the defence of 
freedom and for peace. 



The rear of the wall is inscribed in bronze 
with a dedication to all who fought and 
supported the entire WWII campaign 
conducted in Papua New Guinea from 1942 
to 1945 in the direct defence of Australia.  
It also offers details of the significant points, 
villages and battles along the Track. The 
rear surrounds and garden beds are a 
Peace Garden for reflection, and a memorial 
to all those who served and those who 
paid the ultimate sacrifice for the freedom 
that the people of Papua New Guinea and 
Australia enjoy to this day.

The dramatic images created by David in his 
West Burleigh studio have been sculpted in 
a deep relief. Initially carved out of plasticine, 
they were moulded and then cast on site 
in a high density glass reinforced concrete. 
It now provides a permanent national 
memorial and tribute to all those who 
served on the Kokoda Track in 1942 and to 
the direct defence of our nation and Papua 
New Guinea. It all adds to the Gold Coast 
65 year association with Kokoda Barracks, 
established in November 1942 located near 
Canungra in the Hinterland. 

“Instead, for the most part, it is the story of small groups of men, infinitesimally small 
against the mountains in which they fought, who killed one another in stealthy and 
isolated encounters beside the tracks which were life to all of them. Of warfare in which 
men first conquered the country and then allied themselves with it, and then killed or 
died in the midst of a great loneliness.”

Dudley McCarthy – Official war historian. 
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